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Synopsis
Setting: Present day, in a 
fictional town modeled 
after Page, Arizona

Characters
Alma, soprano, young 
woman (Kaylyn Baldwin)

Mr. Huxley, baritone, high-
ranking employee at coal 
plant (Brad Summers)

Nora, mezzo-soprano, 
older local woman 
(Danielle Casós)

Prologue
Alma awakens from a 
nightmare where she heard 
the earth crying out to her. 
Though she cannot make 
sense of her dream, she 
decides that she must speak 
for the earth. 

Scene 1
With her dream in mind, 
Alma approaches her 
boss, Mr. Huxley, about 
the company’s relationship 
with the environment. 

However, as she reaches 
the door, she overhears a 
phone conversation Huxley 
is having with a politician 
about opening a new coal 
mine. Overwhelmed by the 
realization that Huxley’s 
priorities for the future are 
very different from hers, 
Alma envisions how dark 
the world might become. 
The scene closes after 
Huxley has a conversation 
with his grandson that 
begins to alter his 
perspective on the state of 
the world.

Scene 2
Nora, an older local 
woman, reminisces about 
the beauty the river had 
before the dam was built 
in the town. Alma enters, 
confused and distraught 
by her previous encounter. 
Nora, who has not gotten 
over her past failures, 
encourages Alma to leave 
the town and create a 
new life somewhere she 
can be free to reimagine 

the world. Alma ponders 
the excitement and fear 
attached to making life 
changes, and then she and 
Nora bid farewell and part 
ways. 

Scene 3
Twenty years in the future, 
Alma is a renowned 
environmental activist. She 
reads letters sent to her 
by Nora and Huxley, and 
each character reflects on 
the changes made in the 
world and in their own 
lives, focusing on how 
Alma was a catalyst for 
their transformation. Alma 
reflects on how the world 
has fulfilled a different 
dream than her initial 
terrifying nightmare, and 
she considers what was 
necessary to create that 
new reality.
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Program Note
A Storm We Call Progress has been 
many things since its conception, but at its 
core, the opera has always been about 
collaboration. In our initial stages of 
commissioning music and writing text, we 
had a very specific idea of what story we 
were going to tell. Through collaboration 
with colleagues, mentors, and the words 
of long-dead poets, our idea became 
something more compelling and relatable 
and we began to see ourselves and our 
loved ones in the characters we wrote. 
Our original plan was to commission a 
string quartet about energy usage and 
transformation, but instrumental music 
is abstract. We chose to commission an 
opera because the combination of text 
and music can create compelling stories. 
These kinds of works allow audiences to 
identify with the characters and vicariously 
experience possible futures. However, the 
specifics of energy production do not lend 
themselves well to drama or storytelling, 
so we pivoted to focus on human 
relationships and the transformation 
of both personal and societal systems. 
Personal and systemic change requires 
collaboration that transcends individual 
differences and shortcomings, crosses 
disciplinary boundaries, and creates a 
just, vibrant, and sustainable existence for 
Earth’s present and future inhabitants. A 
Storm We Call Progress embodies these 
qualities in both content and execution, 
and we hope that it encourages people 
to start from their own expertise and 
understanding in order to contribute to a 
larger whole.

Operas frequently make use of poetic text 
as both inspiration and source material. 
In the process of creating the text, known 
as the libretto, for A Storm We Call 
Progress, we sought out numerous ideas. 
The texts we chose to keep (cited above) 
are particularly effective in conveying our 
artistic vision by condensing the ideas and 
emotions into structured illustrative verses.

We framed the opera in three scenes 
because we felt that this structure would 
allow us to create the most compelling 
dramatic arc possible. The prologue 
introduces a global problem and 
each scene sets up an obstacle to the 
solution, which increases opportunities 
for the audience to connect with and 
relate to the story. All three characters 
in the opera reflect common attitudes 
toward global sustainability, and they 
demonstrate collaboration as they rely 
on each other to overcome obstacles to 
personal transformation. The development 
of these characters can be heard in the 
music, which includes development and 
transformation of individual musical 
themes across the entirety of the work. 
In essence, the music deepens the story 
presented in the opera’s text and creates a 
world that reflects and contributes to what 
happens onstage.



Composer’s Note
At this moment, we stand in the very 
unique position of holding the power 
to protect and preserve our planet. 
Whether we choose to use this power 
or not will impact the lives of our 
children, grandchildren, and the 
future of all other life forms on earth. 
A Storm We Call Progress seeks to 
address this, not just on the level of 
corporations and lawmakers, but on 
the level of the individual. Throughout 
the past year, I’ve come to realize 
the true urgency of our situation and 
made the choice to be a steward of 
the earth in as many little ways as I 
can. This opera asks you to do the 
same. More than anything, A Storm 
We Call Progress is about personal 
transformation. We each have a 
choice to make when it comes to 
addressing climate change: will we 
use our voices to protect the world we 
love, or will we stand by as conditions 
continue to worsen? My hope is that 
each person who hears my music will 
take this opportunity to look within 
and plant the seeds of personal 
transformation. More than ever, it 
is imperative that we each take on 
personal responsibility for our earth 
and the life that it sustains.

Director’s Note
My childhood was full of science. 
My science teacher mother would 
interrupt our make-believe dance 
parties to show us how to isolate 
DNA from celery. It was not 
uncommon to encounter images 
of cancerous tissue on our family 
computer since my pathologist father 
used the same computer. As a ten-
year-old I knew what “fracking” was 
before the general public. As I grew 
up my interests veered away from 
science towards the arts.
Well...  life does have a sense of 
humor. 
I am grateful to have the opportunity 
to work on a project that represents 
the marriage of science and art. A 
Storm We Call Progress is a powerful 
piece because of the beautiful music, 
the artistry of the performers, and its 
far-reaching themes. The importance 
of science and the consequences of 
climate change are the most salient 
issues of our generation and this 
opera is a passionate call to action.
While I look forward to the day when 
you all can enjoy this piece live in the 
theatre, I am thankful that because 
of these peculiar conditions, I was 
invited from afar to collaborate on it 
at this time.

Left—Emma Cardon, 
Composer

Right—Diane Machin, 
Director
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